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the three Attic Charites ; and they are, as will be seen by the extract above 
quoted, among the few figures which he inclines to ascribe to the chisel of 
Pheidias himself. As the subject of the Cella-frieze, he accepts without 
question the Panathenaic procession, and the prevailing personations of 
the chief figures. Eschewing all controversy, M. CoUignon confines him- 
self mostly to what may be considered as known or generally accepted in 
the way of archaeological comment. His artistic criticism is judicious, 
appreciative, and interesting, without assuming to penetrate the inner 
regions of the artist's mind, as much of the German criticism of the day 
attempts, and is on that account the more satisfactory. 

Naturally, the sculptures of the Parthenon, and the stories of the Par- 
thenos and of the Jfeus at Olympia, occupy the most of CoUignon's attention. 
The residuary account of Pheidias's latest career, and various traditions 
about him, are condensed into a part of the final chapter. The story of his 
prosecution and death given by Plutarch and Diodorus Siculus is rejected 
as antecedently improbable; the contradictory one quoted by the scholiast 
on Aristophanes from Philochoros is corrected by an emendation of MuUer- 
Striibing, at cost of more ingenuity perhaps than the narrator deserves, 
and the conclusion reached, really by a priori reasoning, that Pheidias 
went acquitted to Elis, and died there in honor ; a conclusion which on 
the whole answers as well as any to the conditions of a question on which 
we can hardly feel any assurance unless new testimony shall be discovered. 
A good estimate of the qualities of the Pheidian sculpture, and a fair 
statement of what may be inferred as to Pheidias's following and influence, 
close this essay, which may be summed up as clear, well arranged, inter- 
esting and eminently reasonable. 

W. P. P. Longfellow. 

DiCTIONNAIRB DBS FONDEUBS, CISELEURS, MODELEUBS EN BRONZE 
ET DOREXJBS, depuis le moyen-age jusqu'a, l'6poque actuelle, par 
A. DB Champeattx, Inspecteur des Beaux- Arts it la Prefecture de 
la Seine. A-C. 12mo, pp. 357. Paris, J. Rouam; London, G. 
Wood & Co., 1886. [guides du collectionnexjr]. 

This work is the third of the series of the Guides du GoUectionneitr. 
It is to contain the names and works of all artists in metal from the earli- 
est Middle Ages, a work greatly needed. The present thick volume is but 
a first instalment, covering only the first three letters of the alphabet. A 
detailed and critical review would therefore be out of place and must be 
deferred until the entire series is published: but we wish at present to call 
the attention of archaeologists and of students of art to the great merit 
and usefulness of the work, which are already evident, and to the ency- 
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clopedic knowledge and patient research shown by the author. These 
qualities are conspicuous in this first volume, and leave no doubt as to the 
success of the undertaking. 

The sources of information on which the author draws are not merely 
those which would naturally be consulted by a writer — even a first-rate 
archaeologist — commissioned to perform a task for which he is reasonably 
well prepared : but the most unexpected and apparently unrelated publi- 
cations are brought into requisition ; monographs, which unfortunately are 
usually disregarded ; memoirs ; histories ; etc. Of course, the inventories 
and accounts, catalogues, collections of inedited documents, guides, are 
carefully consulted. The impression is immediately conveyed that this is 
a labor of love, by one who has devoted many years to the collection of 
the facts now laid before us ; and, though we may know it to be impossible 
for a single man to weave together the sum of knowledge and data in such 
a broad field of work, we feel confident that probably no one could have 
done the work better, if as well. 

More than twelve hundred artists appear in this volume, and the refer- 
ences to authorities, where more details concerning them may be found, are 
generally made with profiision and accuracy. Often the writer seems dis- 
posed to give to an artist known only from documentary evidence more 
space than would seem necessary, and to devote but a short notice to men 
whose genius influenced the art of their time. In a work of this kind it 
is sometimes difficult to give to the difierent artists the right proportion of 
space. Artists of the highest talent, such as Carradossa (Foppa) (J p.), 
Bandinelli (t p.), Riccio (IJ p.), have but a short notice in comparison 
with those given to such relatively obscure artists as Gucci (2 pp.), Caffieri 
(3} pp.), and Anguier (2 pp.). Eten if the biography of these artists is 
too well known to need repetition, an enumeration of their works, such as 
is given in other less important cases, would not be out of place. The 
nine pages devoted to Barbedienne seem quite too long, even if the seven 
given to Christofle are more excusable. There are several points on which 
the work ought to be more complete in order to be of general use. A few 
American artists are mentioned (three or four) and these even are dis- 
missed with a single phrase : this is a point on which M. de Champeaux 
could easily obtain information. Then a few names of Chinese, Japanese, 
and Mahommedan metal-workers are given : here also far greater complete- 
ness could be secured on application to specialists. Still, whatever may 
be the short-comings in matters of detail, this Dictionary must become 
the standard work, to which the necessary additions and corrections can 
be added. 

Here are a few typographical errors: on p. Ill, 1. 17, for periode read 
period; p. 139, 1. 2 a. /., for Laureti read Laurati; p. 146, 1. 4 a.f., for 
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Morrena read Morrona, and 1. 9 for Palerma read Palermo; p. 284, 1. 20, 
for Schligo read Sligo. 

One of the merits to be noticed is the ahnost consistent use by the writer 
of the real national names of the artists. The annoying custom of trans- 
forming foreign names into the forms of one's own language is happily 
becoming antiquated ; but in France it still has a strong hold and appears 
entirely even in such works as Siret's Dictionnaire des Peintres. Le Cor- 
r6ge and Jean de Pise and Ste Marie des Fleurs, for Correggio, Giovanni 
da Pisa and Sta Maria dei Fiori, still flourish. M. de Champeaux, fortu- 
nately, does not belong to this school, and it is to be hoped that his exam- 
ple win be generally followed and that the time will come when not only 
each person will be given his own name, but each place will be called by 
its national appellation, so that we may no longer read of Plaisance, Venise, 
Florence, and Munich: but Piacenza, Venezia, Pirenze, and Miinchen. In 
this connection, I may ask why does M. de Champeaux write Bartolomeo de 
Modhne, Bonano de Pise, and Agostino de Plaisance, instead of da Modena, 
da Pisa, and da Piacenza. 

A. L. Frothingham, Jr. 



ArCH60L0GIE CHRfiTIENNE DE CABTHAGE. — FOUILLES DE LA 

BASiLiQTJE DE Damous-el-Kaeita (1884) pat le R. p. De- 
LATTKB, de la soci6t6 des Missionaires d' Alger [Biblioth^ue illus- 
tr6e des Missions Catholiques]. Lyon, 1886, Bureaux des Mis- 
sions CcUholiques. 8vo, pp. 67, with illustrations. 

During the last twenty years Africa has begun to rival Italy itself in 
the interest and importance of its remains of Early Christian art. In 
Algeria, and still more in Tunisia, a large number of basilicas of the iv 
and V centuries have been brought to light, more by chance than as the 
result of any systematic research ; and there is no telling what might be 
found if money and men were forthcoming for the work. An example of 
what could be accomplished even with small means is shown by the pam- 
phlet before us, written by that indefatigable lover of Christian antiquities 
the abb6 Delattre, who from his convent on Mt. Byrsa near Carthage has 
acted as presiding genius over most of the archaeological work in the neigh- 
borhood, and has formed a museum well worth visiting, as M. Reinach has 
well said in the Nation (No. 2000). The early Church at Carthage was, we 
all know, one of the great centres of primitive Christianity, and it would seem 
as if we were to have a glimpse of it as it was in those early days ; not as in 
Rome where no desecrating hands have turned catacombs and basilicas to 
ruins, but in the fragmentary condition to which the monuments of Chris- 



